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THE FALLEN KITE. oil on canvas. 1968. 20"'x22""
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Trén mdt bii bién ving vé chiéu, t6i thidy mot
con diéu gidy nim yén ling, s¢1 dubi di€éu ndm thoai
maii trén cit min. Pd&a bé khong c6 mat do, hoac
dira bé da bd con diéu, hojc dira bé dd khdng con
diu 46 nita. Nhin lén, t61 thiy mét khung tr&1 tim
ngit, m9t mau tim la ky nhwng rit quen thudc, mot
mau tim khéng nhit thiét ctanhé thwong, mét mau
tim ctia tranh logn tranh ga ngay Tét ,mdt mau tim
ctia d4m im hanh phic. Dira bé di diu ma dé con
diéu ndm bo vo trén bii ving ?

V6-DPinh dwa t61 vao theé gidi cuachang. Nhung
di vao thé gidi cia chang, té1 lai bit gdp chinh t6i.
Va ching t81 cam thdy bét nd1 ¢6 don. Nhirng 461
hoang c6 dai, nhirng canh déng lua xanh t3n ngut
ngan, nhirng ngay tho au rong choi trong tréi qué
huwong biy gi khéng con nita, nhung ky la thay,
vin cb thé trd lai hién thyce bit cit phat gidy nao,
Bé Phuong-Nam chay, ta do tung bay, s¢1 chi diéu
trong tay, phia trén ddu chiu la mét tré1 qué huong
bdc chdy. Khung tréi tim hung vikia va bii cit vang
trdm ling no dién td vira mét niém tiéc thuwong siu
dim vira mdt niém hy vong tran ddy. Bé Phuong-
INam thé nao ciing tim lai dugc cho ching té1 nhi¥ng
gi ching téi twrdng 1a d3 mit. Va ching t61 nidm lay
tay nhau. Nét vé cua Vo6-Dinh nudi 1én chiu
Phugng-Nam. Nét vé ctia V6-Dinh nudidudng niém
tin yéu va hy vong cho chinh chang, chochinh dantc
chang.



T61 di trong phong trién 1im tranh V5-Pinh &
duwong Mad:son Avenue & Nitu U éc ma chin khéng
dim budéc manh vi s¢ lam dau nhitng dudng nét
ctia chang. To61 di trong hén anh, va tw nhién téi1
tr& thanh than trong, bé1 vi t61 chot thiy dudng
nét va mau sic chinh 1a tim 6c¢, thidn kinh va té bao
ctia ngudi nghé si. Trong thé gidi cia V6-Pinh, té1
khéng phin biét ranh gidi1 gitta nd1 dung va hinh
thirc, Binh va rirou 1a mot, lam gi ¢6 cdi nao cii cdil
nao ma&i; lam gi ¢é binhkhi khéng c6 rurgu. Tir mée
bin, murc tiu dén son diu, tdt ca tranh ctia V6-Pinh
déu cho t61 cdm gidc d6. Vo-dinh khéng thao thirc
di tim nhitng hinh thic dién td tan ky, V6-Pinh chi
muodn c6é phuwong tién dién bay chat liéu nghé thuic
vOn 1a linh hén, s sdng va truyén théng ctia chang.
Va diéu ding luu y nhat 13 anh tir dé cho chit liéu
nghé thuit iy huéng din anh trong qud trinh thé
hién.

Khong phai anh khinh thud'ng nhirng thi thuit
tan ky. Chinh la vi anh chorang thi2u chitliéu nghé
thuit, nhitng thd thuit goi 1a tin ky iy khéng thé
hiéa duoc gi dich thuc ctia sy sdng.

Mot birc tranh nhw birc Nga Mong Thidy Chim
Dai Bang cho ta thdy nén tang hi€én hitru vitng chii
ctia con ngudil nghé si. Con ngudi va nghé thuit
V5-Pinh cé gbc ré virng chii trong truyén théng
vin hoéa va lich s&r vdn hoa. Ca1 cdy vang trén tdng
d3 va canh mdng chim dai bang la nhi¥rng hinh inh
vira thin thoai vira hién thuc, vira truyén thdng vira
sing tao. Toan thé birc tranh todt ra mét sirc manh
I&n, mdt sirc manh con by giam cim nhwng nhit
dinh s€ ving thoat manh liét. Sirc manh d4, khéng
phai la sirc manh cia mdt con ngud1 sdbng tach roi
khéi truyén thdng ban chat van héa nhu con cd séng
tich r&1 khéi nuwéc. Hy vong 1én vé trong lai dura
trén nén tdng xay dung virng cha: cta qua kha. Vo-
Pinh 13 mét vien kim cwong bat hoai cua truyén
thdng Viét, cang lan 19n va trui luyén trong mdt mdi
trudng la cang lam sing td va ran chic chit liéu kim
cuwong cua minh. Bi'c Mst Mia Xuan De dién td niém
thao thirc s¢ hdai chung ctia thoi dai vé vién twong



hoang tan ctia trdi dat gay nén bd&i chién tranh va
doc t6. Nhuwrng tiém thic Vo-Pinh khéong cho phép
anh budng xudi cho thit vong trin nguw. Khi té1 chi
cho anh miy mim |4 nha 1€n d6 xanh trong mot ket
d3 gitra cinh twong hoang tan ctia birc tranh va hoéi
anh do diu ma anh ¢c6 niém tin vé mdt s phuc sinh
nhwr theé, thi Vo-Dinh né1 la anh khéng biét. Té1 thi
to1 biét. B&it d6 khong phai 13 tiéng noé1 cta ly tri
chang, ma la tiéng nd1 cua vd thiic cfng d6ng, cua
truyén thoéng, ctia cdn ban hién hitu chang.

Mau tim ky la trén khung trdi vira ving lanh
vira ddm am, vira tiéc thwong vira hy vong kia di
thiét 1dp duwoc dé dang sw cam théng giita nghé si
va ngudi déng huwong cua chang 1a t61. Nhung Vo-
DPinh khéng ngirng & noi d6. Mau tim la ky kia
dang vugt bién gidi Viét tinh dé bién thanh mét
mau tim c6 tinh chit phd bién, cé thé tao nén sw
rung cam not bat cir con nguwdi nao. Sir thanh coéng
ctia Vo-Dinh trong cong trinh phd quit hoa cai dep
cua chat 1iéu nghé thuat anh s€ < hirng minh duoc
khd ndng cta s dung hop cid tinh Viét trong nén
van héa dai dong ctia nhan loai.

Ba-Lé¢, ngay 15 thaing 9 nam 1971
D¢, ot % arh

_u—-—"'-'___.-—_

On a deserted seashore, at dusk, 1 see a grounded paper kite, its
tails stretching peacefully over the soft sand. I look for a child, but he
is nowhere — perhaps he has abandoned the kite — perhaps he no
longer exists. Above the horizon the sky is of a deep, rich purple, both
strange and familiar. I would not say that this purple is necessarily
one of longing and sorrow. Rather it evokes the purple of those old
popular Tet woodblock prints, pictures of hogs and roosters, a nostalgic

purple of warmth and peace. But where has the child gone, leaving
behind his kite stranded on the empty beach?



And so Vo-Dinh led me into his universe. But as he did so, I
came to encounter none other than myself. And we both knew then
that our own separateness was an illusion. Rugged hillsides, wild
grass, open ricefields stretching to the distant mountains, the endless
days of our birthplace, they could be fully resurrected at any given
moment.

Phuong-Nam, the artist’s child, runs there, the sides of her ao dai
swirling in wind, the kite cord taut in her hand. Above her rises the
sky, the sky of our motherland — full of fire and ashes. Grandiose
purple sky, quiet yellow shore: such deep sorrow and such overflowing
hope. That child will, T believe, ultimately rediscover for all of us
what we fear we have lost forever. For it seems to me each line,
each color in Vo-Dinh’s work is truly the food he has created to nourish
his children. With every brushstroke he nurtures love, trust, and hope,
his own and his people’s.

As I moved back and forth before Vo-Dinh’s work during his
recent exhibit on Madison Avenue, I instinctively softened my steps,
fearful of disturbing Vo-Dinh’s lines. I moved with extreme care for
I realized that I was, in fact, walking within his very soul, and that a
line, a color, a mass — each was the heart, the brain, the nervous system,
all living cells of the artist’s body. Within the world of Vo-Dinh I
do not draw a line between form and content. The nectar and the
vase are one; neither is old, neither new, and were there no nectar
there could not be any vase. Whenever I see his work, whether wood-
cut, drawing or oil painting, this thought reoccurs.

It is clear that Vo-Dinh is not in anxious quest of far-out stylistic
expressions. His search is solely for the proper means with which to
articulate for us the very essence of his vision, which is his own soul,
his existence, the legacy of his birthplace. What must be noted in
particular is his ability to let this essence freely guide him in the process
of creation. It is not, however, that Vo-Dinh simply feels contempt
for new or unusual technical cleverness. Rather, he believes that if a
so-called new style or technique remains content to be both means and
end, then invariably it must fail to express or to realize any living truth.
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A single work such as Sleeping Man and Great Bird testifies to
the solid existential foundation of the artist’s creatuivity. He and his

art are rooted sturdily and deeply in Vietnam’s history and culture.
That yellow tree rising from a rock, or those immense wings may be
images remembered from some dim mythological past; yet they are
present in his work, endowed with a strong reality, both traditional
and creative. The entire print exudes great strength and vigor, which,
though still restrained, promises to one day burst free. This strength
and vigor obviously does not come from a man who lives like a fish
out of water, severed from his cultural traditions. His great hopes for
the future can only come from a solid link with the past. Vo-Dinh is
like an incorruptible diamond in the chain of our Vietnamese con-
tinuity and heritage. The more it is tested and tried, especially in differ-
ent milieus and under varying conditions, the more luminous it be-
comes, the surer it is of its own hardness and purity.

Another print, Brown Spring, comes to my mind. Here is express-
ed our common anxiety, our fear of a future world devastated by war
and toxics. But Vo-Dinh’s subconscious does not allow his vision to
be overwhelmed by despair. I remember that when I pointed to the
colorful new leaves and buds sprouting up beneath stony cracks, in
a landscape in ruins, and asked him how he had come to believe in
such resurrection, Vo-Dinh replied that he did not know; but I think
perhaps I know. 1 know that it is not his reason speaking. It is the
voice of the collective unconscious, the voice of his own faith in
existence.

That strange purple color in a sky, empty, yet comforting, mourn-
ful, yet suffused with hope, easily established a communion between
the artist and a fellow countryman, myself. But such a purple crosses
the frontiers of our Vietnamese character and psyche. It becomes one
that can be felt by men and women everywhere. Such an accomplish-
ment by Vo-Dinh — universalization of beauty in his art — will dem-
onstrate that it is possible to amalgamate a specifically Vietnamese
realm of sensibility within the universal culture of man.

Paris, September 15, 1971
NHAT HANH
Translation from the Vietnamese

by Helen Coutant & Douglas Hostetter
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D1 vao thé gid1 Vo Pinh ra sao diy, nhin bac
thong diép nghé thuat cia Vo Dinh ra sao diy, to1
di ty hé1 va nhueong nhw d3 ty trd 161 : Hiy vao the
gid1 d6 vor nhirtng kham phd d¢c 13p chi quan
cua minh!

Vé mau sidc, t61 khidm pha thidy, hay dung hon
tdi bi dm dnh b&i mau vang, mau dé va mau tring
Vo Dinh.

Mau vang trong Em Bé va Ciy Dén (mdc ban),
trong Lén BPuong (son, by tam bian Béc Hanh Ca),
trong Tiéng Hdt Tu Long Dat (son), trong Nga Mong
Thdy Chim Dgi Bang (mdc bin) ching han. D6 khéng
phdi mau vang I9ng, vang twoil, ma 1a mau vang cia
thi gidy tién dot cung 6ng ba 6ng vai vao nhirng
ngay g10 ngay tét, mau vang 46 nhu mdt di huin
ctiacha 6ng dé laitrong tiém thi'c moi ngudi, trang
trong, nghiém khic nhung ciing ddy cdm théng giira
ké con nguwoi khuat.

Mau d4, nhiéu th d6, mau dd con long lanh
twro'l cuacon gatreo nguoc trong birc son Lén Buing
(bé tam bdn), hay mau d6 43 quén lai, khé cirng, dau
x0t v6 cung trong birc son vai Chuyén Di (ciing bd
tam ban Béc Hanh Ca).



Mau tring tinh khiét ctia nhirng cinhsen trong
Tré Vé (mdc ban), trong Sen Tring (mocC ban). Mau
tring thao thirc ctia nhirng cinh phugng (hay canh
dai bang) : thuédt thardnglontrong Phuong Va Tréau
(mdc bin), uyén chuyén bao trum trong Ngi Mong
Théy Chim Dai Bang (mc bin), mdi miét déc hanh
trong Chuyén Bi (son, b tam-ban). Chao 61, nhirng
canh chim c6 don bit ngdttrong khodng viitrulong
10ng hoang dudng phidn dnh cdi gl siéu viitrutrong
tam linh chang hoa si.

Hinh dnh con diéu mém mai bdc minh lén khdng
trung cling thudc dong tuw twdng nay ctia hoa si:
Gidc Méng Con Diéu (mdc ban), Con Diéu Lira (mdc ban),
Tiéng Hat Tu Long Bat (son).

Néu hinh anh chim phwong, chim dai bang,
con di€a la hinh dnh thanh thoat ctia tam linh thi
nhitng hinh dnh khic gin gui vé&i déi sdéng cu thé

-cta ngurd1 din Viét cling dm dnh takhdéng kém trong
hoa phim V3-Dinh, d6 1a hinh dnh nhirng khudn
mat, ding nguwdi, nhitng con ga, con triu va cay.

Nhirng béng ciy gai gbc, cin cdi, khd dau nhu
dit nwéc Viét-Nam, nhwng chinh vi niém khé
dau d3 cin lai két unh thanh gai géc nén dan
toc d6 — dan téc Viét Nam dau khé — d3 13 mot
trwong ciru lam ndn long Théi Gian, Xin hiyngam
birc Ciy To (mdc ban) véinhirng hang hoc trén than
cdy, gbc ré lodm chdém, 14 canh thanh gai nhon, dic
biét ¢6 than hinh by xwong trau treo lirng. Hinh anh
bd xwong trau treo lirng lam quan dau, lam té tdi
long minh — long ngudi Viét — nhwng hinh dnh
nhitrng con triu khic luén ludn biéu trong dirc tinh
nhin nhuc, yéu thanh binh cida ngudi Viét.

Nguworc lai véihinh dnh con trau hién hoa, nhin
nhuc la hinh dnh con ga hiéu chién. Trong birc son
Vu Lan, con ga dd xdc xo0 ma con nguyén veé hung
hing, x{rng cd, hiéu chién (bén trai) chinh la nguyén
ahin niém dau bit hanh ctia c6 chi (bén phii) ngéi
thup xuéng dat 6m mat khoc, khéc cha, khéc chdéng
khoc anh, khoc em, trong khi d6 hinh anh con triu
bén canh nhw mdt niém an 11 hién hoa bat tan.



Sau cung la nhirng khuén mait, ding nguoi:
khudn mit ctia nhitng vi hién miu, t6 miuma ginh
nang bit hanh két tinh thanh nhi*ng nép nhin khi
kinh, bao dung; ding thiéu ni¥, thiéu phu hodc guc
ddu, 6m mat nhw dm ldy ca nd1 sdu nhan thé (Son
Vu Lan), hodc nhuw viing udn minh trong mét vii khac
heo hut the lwvong (mdc ban Tré Ve, son Tré Ve).

Vo6-Dinh veé tranh sun hay lam mdc ban thi
cling van tinh thdn dy — tinh thin V6.Pinh — véi
nhitng thao thirc chit chira, nhitng khé dau din
vdt, nhirng hy vong lung linh, nhi*tng wéc vong co1
trol rong mo. Nghé thuat Vo-Dinh Ia tiéng ndi 1én
cta nhitng thao thic, nhitng din vit, nhirng hy
vong, nhitng ky vong d6 thé hién thinh mau sic,
dudrng nét, hinh khoi, _

Nén nhin birc thényg diép hdi hoa ctia Vo-Dinh
ra sao diy ¢ TO1 da ty hoi va thye s d3 1am : Di
vao the gidi d6 véi nhirng khdm phd cht quan, doc
lap cua chinh minh !
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Time and again I have asked myself: By what route shall T travel
into the world of Vo-Dinh? And it seems that time and again I have
arrived at the same answer: I must travel into that world, receive
that artistic and spiritual message, equipped with nothing but my
own subjective, independent discoveries!

I discovered his colors, or rather I became obsessed by them: his
yellows, reds, his white. Here at random: the yellows in Child with a
Candle (woodcut), The Departure (oil, first panel of the triptych
Traveler's Song), Sleeping Man and Great Bird (woodcut): yellows
not bright and cool, but rather yellows which recall those ceremonial
papers and ritual articles we Vietnamese burn during ancestor worship
ceremonies or on New Year’s Day; yellows which echo as profoundly,
as unforgettably as the testaments of our forebears within our sub-
conscious; yellows solemn, severe, and yet living like that unbroken
bond between ourselves and the dead.

How different his reds! The fresh liquid red of the rooster in
The Departure (triptych Traveler's Song) from that red, congealed
and hardened, so immeasurably painful in The Journey (second panel
of triptych Traveler's Song).

And then, although visually they are of the same intensity, there
are his whites: immaculate white lotus petals in The Return (wood-
cut) and Lotus Moon (woodcut), white of sleepless nights and anxious
dawns, the white of painful and intense awareness carried on the
wings of gigantic, graceful phoenixes (Phoenix and Buffalo, woodcut),
on the rhythmic wings of eagles all-embracing (Sleeping Man and
Great Bird) or by that nameless, eternally wandering seabird in The
Journey. O, those immense, lonely wings, flapping in a mythical and
shoreless space, what supra-reality, what transcendental universe in
the artist’s soul do they reflect? The kite, so often present in Vo-Dinh'’s
work, rising softly in space, testifies to this same flow of thought:
The Dream of a Kite, The Fiery Kite (woodcuts), The Song from the
Heart of the Land (oil).



Phoenixes, eagles, kites express spiritual liberation in Vo-Dinh’s
work, and yet other images, more concrete, of the daily life of the
people exert their strong and intimate fascination which can be just
as obsessive: a human face, an attitude, a rooster, buffaloes, trees —
the gnarled trunks and branches, spiky clumps of bushes are pain-
laden like our land; and, as our suffering has coalesced into the shapes
of thorns, so the people of Viet-Nam have become an enduring reality
discouraging Time itself. Look carefully at the Ancestral Tree whose
trunk is invaded by holes and hollows, whose bristling roots and
branches are blade-sharp, dpped like thorns. From a branch of this
tree hangs the entire skeleton of a buffalo; so powerful and tragic is
this particular image that the observer’s guts knot in pain. Yet other
buffaloes in other works consistently express that patience, resignation
and endurance, that passion for quiet and peace which live in our people.

Countering these images of the gentle and meek is Vo-Dinh’s
war-like rooster. The large oil Vu Lan (Day of Remembrance ) focuses
on a great cock, battered and bruised, whose impetuous stance still
expressesaggressive anger and provocation. Is this bird not the cause
of all those pains and misfortunes of the woman who raised and fed

it and who squats there on the ground, face in hands, mourning a father,
a husband, brothers? Beside her lies the placid buffalo, beast of burden

but also beast of gentleness offering infinite comfort and solace.

Finally there are the faces: mothers, grandmothers, ancestors,
whose cherished and worn features are a crystallization of the fate of
the people. There are profiled women who hold their faces in their
hands in a gesture which contains all the sorrows of the world (Vu
Lan), or women whose limbs have been frozen in an unending dance

of birth and death (The Return, woodcut, The Return, oil).

Whether Vo-Dinh brushes oil on a canvas or gouges into wood,
he works with the same mind and mood — the images spill forth from
a trove of profound awareness and anxiety, of private and common
pain, of immense and wide hope, from an open sky within. His art,
giving a powerful voice to these anxieties, torments, struggles and
aspirations endows them with a life of color, line and mass.

How did I find my way into the message of Vo-Dinh’s work?
Having asked, 1 answered myself: by these very subjective, indepen-
dent perceptions.

Saigon, September 10, 1971
DOAN QUOC SY
Translation from the Vietnamese by Helen Coutant
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CHILD
FLYING
A KITE

oil on canvas
1969-7 1
36'"'x36""

YU .- LAN. acrylic on canvas. 1970-71. 36''x48"’
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THE NEST ON THE SHORE
oil on canvas. 1971, 22"'x36""

LOTUS , NIGHT
oil on canvas. 1971. 20""'x30""
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THE ANCESTRAL TREE PHOENIX AND BUFFALO
woodcut in brown. 1968. woodcut in colors. 1967.
block size: 11%''x22"° block size: 11%"'x20"

THE RETURN. woodcut in colors. 1969. b.s.: 11%''x20"
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SLEEPING MAN AND GREAT BIRD
woodcut in colors. 1970.
block size: 11"'x21""

ROCKS, CLAMS, AND SEAWEED
woodcut in colors., 1971,
block size: 11"'x21""
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BRANCH ON A TABLE
gouache on paper
1967. 16'"'x20"’

MASAKO
gouache and ink on paper
1968. 14"'x 19"
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ICE SHORE OF SUMMER. ink and watercolor on paper. 1971. 12"'x18"

£ prp—ip ¥ ni "

LOTUS. ink and watercolor on paper. FLIGHT AND SHADOW.
1971. 12""'x 18" ink on paper. 1971, 12"°x18"
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VO-DINH was born in 1933 in Hue, the old imperial capital of
Viet-Nam, a city renowned for its charm and beauty. “As a boy of
9 or 10,” Vo-Dinh said in a recent lecture, “1 used to watch fascinated,
one of the local woodcut artists at work: his paper and paints, his
chisels and brushes, and above all, the visible joy he exuded while
working — this recollection has stayed with me all my life.” Vo-Dinh
first attended the Lycee of Hue; then, in the early 50’s he was sent to
France, ostensibly to study medicine at the University of Paris. Instead,
he took courses at the Faculty of Letters (Sorbonne) and ended up
spending more and more time at the famous Académie de la Grande
Chaumiére in Montparnasse, where memories of Modigliani and
Soutine still haunted the streets. At this time he also made numerous
trips throughout Europe and North Africa. In 1957 he decided to
devote his life to painting and began to attend the Ecole Nationale des
Beaux-Arts. Within the next two years he found himself more and
more compelled to discard what he had learned from the West as he
set out to discover in the ancient images and colors of his homeland,
in the very spirit of Viet-Nam, the roots for an art which could be
both Vietnamese and universal. In 1961 the first one-man exhibition
of his oils was held in New York. Vo-Dinh’s distinct gift of syn-
thesizing, yet transcending, traditions of both East and West was
immediately recognized. The New York Herald Tribune called him
“skilled, personal”, and Charles Z. Offin, the then editor-in-chief of
Pictures on Exhibit wrote that in his works “the mood throughout is
consistently one of reflective poeticism”. In 1965 Vo-Dinh began to
make woodcuts which he handprints himself in limited editions:
these, Paris’ La Revue Moderne describes as “works of great beauty”.
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The urge to write has also remained with Vo-Dinh since his early teens.
In between producing a substantial number of oils, acrylics, water-
colors, drawings and woodcuts, he has found the time to write poems
in Vietnamese, stories and articles in both Vietnamese and English
and has translated several works by contemporary Vietnamese authors.

The artist presently resides in Matamoras, eastern Pennsylvania,
with his wife and two daughters, Phuong-Nam and Linh-Giang.

ONE-MAN EXHIBITIONS

1961 — Galerie Felix Vercel, New York
1963 — Galerie Felix Vercel, Paris
1963 — Galerie Romanet-Vercel, New York
1964 — Valley House Gallery, Dallas
1964 — Galerie Romanet-Vercel, New York
1964 — Galerie Romanet-Vercel, Palm Beach
1965 — Galerie Achard de Souza, New York
1965 — Galerie Romanet-Vercel, New York
1966 — The Teak Chest Gallery, Montclair
1967 — Emile Walter Galleries, New York
1969 — Ligoa Duncan Gallery, New York
1969 — Galeries Raymond Duncan, Paris
1970 — Van-Hanh University, Saigon
1970 — Southern Illinois University, Illinois
1970 — Undercroft Gallery, Pittsburgh

1970 — Cornell University, Ithaca

1970-71 — Margo Feiden Gallery, New York
1971 — International House, Denver

1971 — Suzuki Graphics, New York
1972 — Suzuki Graphics, New York

PUBLICATIONS

UNICEF Greeting Cards & Fine Art Reproduction, United Nations, New York
GREETING CARDS; PORTFOLIOS. (Nyack: Fellowship Publications); Wash.
ington: Committee of Responsibility); Paris: Aide A L’Enfance du Vietnam) ...
BIRDS, FROGS, AND MOONLIGHT. Drawings. (New York: Doubleday, 1967)
THE CRY OF VIETNAM. Drawings. (Santa Barbara: Unicorn Press, 1968, 1971)
UNICORN BROADSHEET number 4. Calligraphy. (Unicorn Press, 1969)
THE TOAD IS THE EMPEROR’S UNCLE. Text, paintings. (New York:
Doubleday, 1970)

THE JADE SONG. Text, paintings, woodcuts. (New York: Chelsea House, 1970)
THE STRANDED FISH. Translation, drawings. (Saigon: Sang-Tao, 1971)
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SUZUKI GRAPHICS

797 MADISON AVENUE
NEW YORK, NEW YORK 10021

MARGO FEIDEN GALLERY

51 EAST 10th STREET
NEW YORK, NEW YORK 10003
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