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Chapter 1: Name and Purpose
Article 1: Name
I. This society is to be called Nihon Origami Gakkai in Japanese.
2. Thas society 1s to be called Japan Origami Academic Society in Enghsh.
3. The abbreviated name of this society is JOAS.

Article 2: Purpose

I. The purpose of JOAS is to promote studies of origami, diffusion of origami, and both
domestic and international association of all origami-lovers,

2. The studies of origami mentioned above includes designing, designing techniques,
criticism, mathematical studies, educational studies, history, bibliography, studies of the
intellectual property rights, studies of industrial and commercial design. and so on.

3. The diffusion of origami mentioned above includes widening appreciation of origami.
expansion of the community of origami-lovers, scouting and rearing the origami talent, and
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60SME

The 6th International Meeting on
Origami in Science, Mathematics
and Education (BOSME) was held
at the University of Tokyo over
four days from August 10th to
13th, 2014. This conference was
the second OSME to take place
in Japan, 20 years after the 2nd
Meeting of Origami Science and
Scientific Origami was held in Otsu.
60SME attracted 286 attendees
from 30 countries, doubling the size
of any previous OSME making it a
success. The number of attendees,
10& attendees from Japan and 88
attendees from USA, demonstrates
the firm establishment of origami
research communities in these
countries.

2 plenary lectures, 124 oral
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presentations in 4 parallel sessions,
and 7 poster presentations took
place in 3 days (from Aug. 11th to
13th) after an opening reception
on Aug. 10th. An exhibition open
to the public took place in an
annex building with a hyperbolic-
paraboloidal roof. In addition to
a special exhibit of masterpieces
by Yoshizawa Akira, the exhibition
also included models fram the
Origami House collection, foldings
with industrial application including
diamond-cut beverage cans,
and other special exhibits from
sponsors. Later in the week from
Aug. 15th to 17th, the 20th JOAS
Tanteidan Convention was held at
Toyo University, which was also
the largest ever, hosting nearly 500
attendees.

A (Gregory Epps) i & %Industrial
Robotic Origami (7€ 3 Ry M)
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HIRIT OB —beth2ERBEOR b
Indutrial robot folding curved creased
metal sheet

Keynote Lecture

The opening of BOSME was
iInaugurated by the general chair,
Prof. Miura Koryo, who received a
“rigid-foldable baton” from Patsy
Wang-lverson, chair of 5O0SME.
Then, the first keynote lecture titled
“Industrial Robotic Origami” was
given by Gregory Epps. Epps, who
founded Robofold in the United
Kingdom, develops technologies
to fold metal sheets into curved
origami using industrial robotic arms,
and collaborates with architects and
designers through consultation and
fabrication. In the lecture, he outlined
many difficult attempts to analyze

RN =22 147 B 2014 48 13
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Okamura Masao showing fold-and-
cut Torii
and design curved foldings, and his
experiences designing architectural-
scale installation projects though the
use of CAD and original software.
The next keynote lecture by
Okamura Masao, an advisor of
JOAS, took place on the morning
of Aug. 12th. The title of his talk
was "“Origami works that Kuzuhara
Koté brought down to us”™, which
introduced the works of Kuzuhara
Kotd, a blind Koto player who lived
from 1812 to 1882. He is most
well known for his diary written
using type; however his origami
works had never been properly
evaluated, Okamura introduced
Kuzuhara's works including “The

14 SrEEEH= 2 147 55 2014
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Fox's Wedding” associated with his
Koto composition and traditional
origami models long thought to
be lost. During the talk, Okamura
demonstrated the one-cut fold “torii
(shrine gate)” which was described
in Kuzuhara Koto's diary.
Presentations

Oral presentations were held during
4 parallel sessions over 36 time slots
during 3 days including a separate
posier session., There were 5
categories labeled in the official call
for papers: science, mathematics,
technology, education, and art and
design. However, the conference
received a lot of papers fitting Into
multiple categories, demonstrating
the interdisciplinary nature of the
origami field. One of the hottest
themes was “Self Folding”; 12 talks
were given in this scientific and
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for Integration of Self-assembling
Systems for Engineering Innovation |
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technological area. Materials with
micro-scale patterns were produced
to fold by themselves though
material expansion and contraction
by heat and light, or via forces from
cells or magnetic fields. This field
is rapidly growing within multiple
origami research groups established
with support from the American NSF
grant, “ODISSEIl: Crigami Design
for Integration of Self-assembling
Systems for Engineering Innovation”.
The theory of rigid origami,
mechanisms with stiff panels and
hinges, was also investigated much
deeper in its theoretical aspect,
leading to a variety of solutions
including composite materials and
thick rigid origami hinges. On the
other hand, elastic origami models
are being established to understand
origami behavior that includes small
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60SME Program Committee Vice Chair.
He works on computational origami and
its application to engineering, and folds
sheets of metal. Assistant Professor at the
University of Tokyo. Board member of JOAS.
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deformation of material.

Research presented in
computational arigami including
software development and
combinatorics tackled problems
often appearing in the application
of origami creation, such as filling
certain regions of crease patterns to
be compatible with given boundary
conditions and generating step-
by-step diagrams from a crease
pattern. Also, new geometric design
technigues for creating origami
tessellations were developed.

In the design sessions, the
application of origami forms to
different scales and materials
were presented, including clothing
incorporating metal panels or
puff printing, education for design
students, and folded concrete shells
or metal statues at the architectural
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scale. At 6OSME, the importance of
historical studies was emphasized:;
the field of origami is expected to
grow. Four sessions were dedicated
to education, demonstrating the
use of origami to aid geometric and
mathematical education, ranging
from pre-elementary to studies at
the university level.

A book of presentation abstracts is
available on the caonference website
(www.origami.gr.jp/6osme/). Please
refer to them if you are interested.
Also, the American Mathematical
Society (AMS) plans to publish a
book of conference proceedings,
‘Origami™, in 2015.

About OSME

OSME is now 25 years old since
the First Meeting on Origami
Science and Technology in 1989,
held in Ferrara, ltaly and chaired
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Cover of book of abstracts

by Huzita Humiaki. During the
BOSME conference dinner on Aug.
12th, Emma Frigerio from 108T,
Miura Koryo from 20SS0 and
B0OSME, Thomas Hull from 30OSME,
Robert J. Lang from 40SME, and
Patsy Wang-lverson from 50SME
gathered together in the spirit of
enthusiastic collaboration with
strong historical connection. To
ensure the successful future of
subsequent OSME conferences,
these & delegates formed the OSME
steering commitiee and defined the
process for choosing future hosts
of n-OSME from among publicly
collected applications (See http://
osme.info/ for more details).
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This meeting inherited the
traditional concept of thea Origami
Science Meeting started in Italy
in 1989. | want to share joy with
all of the participants the success
of the meeting in the home of
Origami, Japan.The traditional
concept is to cover the wide range
of origami science. Those are:
artistic origami works based on
mathematic theory, evolution of
mathematic theory of origami,
application to architecture and
space structures, and the use of
origami mathematics in education.
In addition, the kinematics of
origami, such as the self-folding
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iIs one of the
hottest themes in this meeting.
Another characteristic of
the concept of this meeting
Is its natural interdisciplinary

of micro scale cell,

environment. In this case, the
origami models provide a major
media to connect residents living
in completely different worlds.
There were five meeting places
this time. The participant was
able to see and hear a favorite
presentation while moving here
and there. It was a heartwarming
scene impressed on my memaory.
All of us would like to continue the
meeting of OSME in future.

%1@#‘9%5@??@ X e
Origami®] 2201 5FICFIfTEhAFE

Cover of Proceeding books from 1st to
5th OSME. Origami® is planned to be
published on 2015

The important progress on it was
made by the steering committee
formed of delegates of past
OSME's (osme.info).

Shall we meet again at 7OSME
in 2018!
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60SME is now just a memory,
but what memories it has provided!
With more than double the number
of abstracts submitted for 50SME,
it provided a far more diverse
range of presentations than four
years ago. The conference was
officially kicked off with an opening
reception on 10 August 2014 that
provided good food and drink and
warm camaraderie (see photos
provided). The next day began with
an engaging and exciting keynote
by Gregory Epps, which set the
stage for three full days of talks
ranging from reports of cutting
edge research utilizing folding with
various media to the prominence
and creative use of folding in high

Patsy Wang-lverson
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fashion. Whét other conference

can boast of such a diversity of

presentations?

Those attending 60SME were
witness to work that are pushing the
frontiers of science and technology
at both macro and nano levels.
Other speakers shared their foray
into the fundamental principles of
folding while still others indulged in
the whimsical aspects of folding. A
number of presentations examined
how origami might help enhance
student learning of mathematics.

The historical aspects of 60SME
reminded us that we are not
necessarily making new discoveries,
but rather, we are building upon
what has come before. Yoshizawa

3 . l = i _-_l‘. .
! ¥ & ! = . = |:
2al | M,
5 ¥ - -
: -
|
.
.. = ;- ;—_
L —
4 ": § .
| k 4

[IOMhETINE L, 60SMEFRET
R CTHERENHESEESRE RN
., BREOH OB R DFICHE
LTWAIELTHDET, GEHOH
M~ AX—, BEAYH9HEIHT
AlcREhHIcWOED—TIThDFE
ZEIWEL T W= & A>TV
TLED? I T/ 200 (F5ic &
3DIT—bThBL. TINETL
NF=DIER— I Vv KT LT,

BOSMED X575 =83 H 5 HZER
TEZLOTIESDERFA, IRILDA
B INEENCT ST-DIchE
HUELE, CORICE, SB0To vy
VB TETH EFANLEIITTF
INFEIMNTOEESLEVET, FL
T. 1EL EichicoTon DL H
PHEEEL, MTREEOMLEHE
LT Tz Dy A =Bl 2 K
A LA,

T T e T T
- e e R T i e =

Akira's work displayed in a special
60SME exhibition showed that
many current technigues are
derived from his repertoire. And who
knew that a blind origami master,
Kuzuhara Kétd, active in the mid-
19th century created many one-
cut figures? Paul Jackson also
reminded us that “folding is the
original digital art!”

Conferences like 60SME do not
happen out of the blue. Many people
contributed toward its resounding
success—and we saw many of
them in yellow t-shirts making sure
everything moved like clockwork,
but a core group of individuals led
and managed the effort, who need
to be thanked for their thousands of
hours of work that started more than
a year ago.
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special contribution from a 60SME keynote speaker
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Origami Works that Kuzuhara Ké6té Brought down to us
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Two boxes (top view)

Kuzuhara Kotdé was born the
eldest son to the house of Yata,
the head of a farm village that is
now in Fukuyama city, Hiroshima,
in the late Edo era. He suffered
smallpox and lost his eyesight
when he was three years old.
His talent for music made him a
teacher of kofo and syamisen as
well as a top player in the Western
Japan. He died in 1882 at the age
of 71.

"Kotd" is an official rank of the
blinds at that time, higher than
Zatd and second only to Kengyo.

Kuzuhara Kotd is famous

Hz:#2E (FTH»5)
Two boxes (bottom view)
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Okamura Masao
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Connected cranes

because of an astonishing fact
that he kept a diary for over 40
years despite his blindness. He
did not write in braille but stamped
wooden types using his original
frames. No one in the world but
him kept a diary for such a long
time that he himself was not able
to read.

66 pieces of origami works
he left have been overlooked.
Though there have been some
mentions, no one has realized their
importance. They include typical
Japanese models before Western
ones were imported, as well as

#aR - PSR TEB

Translation: Hatori Koshiro
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some evidence of his creation
with advanced techniques. They
are now kept at a museum in

Fukuyama and occasionally
exhibited.

There are some mentions
of origami in his diary. On May
18, 1852, when he stayed in
Fukuyama on a teaching trip,
he made a Crane and Tortoise
origami and gifted to an old
neighbor along with the poem
"On the back of a tortoise, laid is
an origami young crane. May you
live as long as them." At the age
of 41, he was such an advanced
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Crane and Tortoise (left) and connected cranes (right)

folder that he connected Crane on
the back of Tortoise. In addition,
as | will explain later, the folding
technique for Tortoise is surprising.

When he taught young girls, he
gave an origami model every time
they learned a piece of music. A
daughter of a wealthy merchant
in Okayama, who later became
the wife of Mayer, said she had
collected all of Six Immortal Poets.

Many of Kotd's pieces are
traditional models. Some of them
have unigue shapes probably
because he recognized shapes
of subjects by touching. For
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example, the legs of his traditional
Frog are stretched outwards.
It seems that he did not know
the crouching pose of a frog. In
addition, his Cicada has legs. He
probably wanted to make it as
he touched. On the other hand,
he ignored eyes of Cicada or
Crab that are usually folded out.
He is unlikely to have touched a
peacock. He probably heard about
it and imagined a bird with a long
fan-shaped tail. It is possible that
he was scratched by a monkey
of sarumawashi or traditional
monkey shows, as his Monkey
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BEHLTWEYD, 2FD,
gilll T OfgLELT

has fingers at the raised arms.
No other traditional model has
fingers.

The most notable piece of
his is Tortoise. It represents a
minogame or imaginary tortoise
with seaweed growing on its
back. The shell is stylized to be a
hexagon called kikko. Surprisingly,
the long legs are folded out with
triple thin inside reverse folds.
This technique is the same as
what is used in Maekawa's Devil
or Engel's Squid. It is unique
among traditional models.

When | saw the actual pieces
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OKAMURA Masao was born in Tokyo in 1934. He was | |

a Japanese teacher and lexicographer. Now, he studies =
the history of origami as an advisor at Japan Origami
Academic society, also studies Edo cultures as a board
member of The Japan International Doll and Toy Research

Association.
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in Fukuyama, | was astounded at
three boxes that looked ordinary
in the pictures. One of them
looked like a traditional box since
it has crossed edges on the inner
bottom. However, it has crossed
edges on the outer bottom, too.
That means it is folded with a
twist fold! Another one also has
crossed edges on the outer
bottom, but its inner bottom is
flat. These folds are the same
as those in Brill's Masu Box. The
other is a cube. Though it was
somewhat collapsed, it recovered
its shape when | squeeze gently.
Surprisingly, it is a six-piece
modular origami that has been
mentioned as Mystery Box in a
Honda's book. Moreover, it is

likely the same box as what is
depicted in Ranmazushiki of the
early seventeenth century. | was
not able to help deploring that we
had never wasted over 100 years
only if KOoto's techniques were
handed down to us.

The pieces also include
connected cranes that are in
different styles from Rokoan's,
as well as all of five "lost"
models (Mantis, Sparrow
Ruffling Feathers, Globefish,
Fox's Wedding Procession, and
Peacock) only whose titles are
mentioned in Kayaragusa.

Formerly known sources
of the Edo era encompass
many complex models for the
enthusiastic at that time. Kotd's

pieces have filled the gap between
them and common traditional
models.

The diary also revealed that he
enjoyed fold and one cut Shrine
Gate, Ladder, Well Curb, and Four
Windows when he was 26 years
old. Based on his diary and other
resources, he seems to have
learned origami while living in
Kyoto starting at the age of eleven
for five years, probably from a
teacher of samurai manners.

As we have seen, his blindness
has nothing to do with the
importance of his pieces in
the history of origami, though
prejudice against it seems the
reason why they have been
unnoticed for such a long time.
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Founding the Web Origami Art Museum (URL: http:/lwww.origami-art-museum.com/)
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History

A museum of origami art was
built in Spain in 2013. Although
there is an institution called “a
museum of origami art” in Japan,
it is not satisfactory at all both in
terms of quantity and quality. We
JOAS had our first discussion
on the possibility of building
a real origami art museum in
May 2013. We all agreed that
we would like to build one as
building an origami art museum
In Japan is our mission as those
who are deeply involved in the
art of origami. At first, we sought
for possibility of building a real
museum, but this was too hard
because of the funding problem.
It was at that time that we came

up with the idea of having a web
museum of origami art. With this,
we can avoid facing to the funding
problem, and we can make use
of the materials (photos, models,
books, and documents) that JOAS
has in its archive. By founding
the web museum, we can call for
funds for building a real museum.
At first, the idea has emerged out
of discussions by four people, but,
as we keep on our discussions,
the steering committee with JOAS
board members and others being
the member was organized. In the
end of November, 2013, a web
expert joined us, and the project
of founding a web origami art
museum had started substantially
running.

Exhibition at 60SME
Currently, there is no web-based

origami art museum except ours.
A web origami art museum is thus
a truly novel idea. Some real art
museums show some of their
exhibits to introduce their special
exhibitions. We can refer to them
when we build the web-based
museum, but it is hard to grasp
the whole picture of web-based
origami art museum. We decided
that we make the museum after a
one-year preparation as it is our
priority to open the initial form of
the museum. We set the goal at
60SME in the summer of 2014, at
which we will make the initial form
of the museum open.
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Origami Art Museum

Purpose of the Origami Art
Museum
The purpose of the museum is

stated as follows:

"Origami is appreciated as a
culture of folding paper into
models by people all over the
world regardless of race, sex
and age. The traditional origami
models express the target object
by deformation while capturing
the basic features of it. In 1980s
and later, many models has been
created that are more realistic
and complex, expressing as
many details of the target object
as possible. The idea and skills
of origami are being applied to

various fields. For example, rigid
origami using materials other than
paper is used for engineering
innovation, folding techniques are
used for teaching and learning
of geometrical knowledge, and
origami is used for rehabilitation of
functions of fingers. The Origami
Art Museum was found by JOAS
not only for introduction of folding
paper and origami models,
but also for comprehensive
presentation of possibility of
application of origami into various
fields and contribution thereby to
inheritance and development of
cultural assets of origami.”
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The Museum We Can’t Find

Anywhere Else
There are so many exhibitions

of origami models around, and
creators and folders often have
their own web sites to show
various models. Given this, we
would have to have a museum
attractive enough to have people
revisit it so many times. What
makes people do so? | personally
feel an interest in origami strongly
when we find a new way of
modeling, folding and when we
wonder how it was even possible
to express a certain target. This
sort of novel surprise and wonder,
| believe, is necessary and critical
to make a museum attractive.
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Tsuda Yoshio was Born in Tokyo in 1954, Tsuda is studying |
ecology of mosquitos at the National Institute of Infectious |
Diseases. He is the author of the books Sosaku Origami-o
Tsukuru [Creating Models with Origami] (Otsuki-Shoten: 1985)
and Ka-no Kansatsu-to Seitai-Chosa [Field Observations and
Ecological Studies on Japanese Mosquitoes] (Hokuryukan:

2013).
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One such example will be
presentation/exhibition of models
that nobody expected to exist in
terms of the folding techniques
and expression. It is vital for us to
collect information on new origami
models from various sources.
At the same time, it is alsc our
mission to describe and explain
how the models are novel and
with wonder.

As of now, we plan in the Web
Origami Art Museum the following
exhibitions: (1) Regular Exhibition
(the history of origami, general
information on origami, and so
on.), (2) Gallery (introduction of
new models and report of JOAS

conventions), and (3) Special
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The Original Copy of Hiden Sembazuru Orikata

Exhibition.

Making of a special
exhibition “Reproduction of

Hiden Sembazuru Orikata.”
We decided on having our first

special exhibition on Sembazuru
Orikata which was being prepared
by younger members of JOAS,
at 60SME. Reproduction of the
models and shooting had been
completed in July 2014, and then
explanations and comments were
planned. Though still incomplete
partly, we finally made our first

— == e i = — —

special exhibition in the end of
July. We are truly grateful to the
JOAS members who worked so
hard on the exhibition.

The Future of the Web

Museum of Origami Art
For “inheritance and development

of origami as culture”, the museum
should be appreciable and
enjoyable by all people, regardless
of age and knowledge on origami.
Comments and opinions from
everyone are necessary and we
welcome any input from you.
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From 20th Anniversary Origami Tanteidan International Convention (P.52)
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Models Based on Diagrams and Crease Patterns of Thr Issue Comments: Hojyo Takashi (P.32-33)
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Zigzag Divided Cube, Albers Box: Maekawa Jun (P.4)
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Kangaroo ver.2013: Hagiwara Gen (P.36)
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Prizewinner Models in the 8th JOAS Origami Models Contest

JOASH +3ZaRfT:!
JOAS AWARD -Zodiac Prize-: "Sheep"

[F] 1E: EOEA (P.50)

Sheep: Horiguchi Naoto (P.50)
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World Orlgaml Days
2014
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WOD (World Origami Days) &1,
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In addition to the two big events:
60SME and 20th Tanteidan
convention, we will have big WOD
2014,

WOD stands for World Origami
Days, which are from Oct. 24
to Nov. 11, where we share our
activities on origami to promote
the art around the world.

Oct. 24 is the birthday of
Lillian Oppenheimer who was
an evangelist of origami and
established The Friends of the
Origami Center of America, now
OrigamiUSA. Nov. 11 has been
set as Origami Day by NOA.

When OrigamiUSA wanted to
set Oct. 24 as another Origami
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WOD (World Origami Days)
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Day, Yamaguchi Makoto pointed
out that there has already been
Origami Day in Japan for around
30 years and proposed to
collaborate in promoting of origami
between these days.

Thus, OrigamiUSA and JOAS
have been working together to
make WOD more and more active
since 2011. Having started as a
small event, it has more and more
participants from many countries
every year.

Origami presentations on
Facebook captured the spotlight
last year.

This year in Japan, we will have
online and actual exhibitions
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Translation: Hatori Koshiro
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Figure 1 Backdrop sheet

about Sheep, as 2015 is the
year of sheep in Chinese zodiac.
Moreover, we have "My WOD"
where those who do not design
can participate.

<Activities>
1) My WOD

This activity is new for this year.
Fold any models, download the
backdrop sheet (Figure 1) at
www.origamihouse.jp/wod2014/
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Figure 2 Photo example

Application, take photos of the
models on the sheets (see Figure
2 for example), and upload them
on Facebook, Twitter, your blog,,
and so forth. Anyone and any
group can participate. Let's form a
circle of origami on the Web.
2) List of origami events
Please let us know any origami
events during WOD via the web-
site (see below). We will make a
list and keep it updated.
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Figure 3 Last year's online exhibition

3) Exhibitions
* Online exhibition

Please submit an origami Sheep
of your design at our exhibition
web-site (see below), as 2015 is
the year of sheep. The pictures
will be exhibited on the web-site
during WOD.
- We accept jpeg pictures only.
-Only the designer of model(s)
can submit.

* Actual exhibition

WODHIfEH, NEREmENE T, (F
S BIEIERICIEDET A, $(ET
ELSTERMVEE AL

Jr7 B WebliiETFX [k ] B
P IVEBREIFHIITRIER S
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OUSAB X TIOASDOFHAR—RA
3—Ic kB, TOER DMy Best,
My FavoritelEmD 77 BRaH &
CUT IV ERSRERFEMELED,
77 R | My Best/My Favorite &
DTZILER S A5 THERIEBR
[My Best /My Favoritel& |

JOAS-WOD FEkWeb\—2 ¢
http://origami.gr.jp/WQD/2014/
index.html

OrigamiUSA FfakWeb<—2/ !

http://origamiusa.org/wod

Please send an origami Sheep
at Gallery Origami House. The
pieces will be exhibited there
during WOD. You will receive
60SME T-shirt if your model is
selected.

* My Best/My Favorite exhibition

Former and current board
members of QUSA and JOAS will
exhibit their best or favorite pieces
online and at Gallery Origami
House.

JOAS WOD web-site:

http:/lorigami.gr.jp/WOD/2014/
index.html

OrigamiUSA web-site:
http:/lorigamiusa.org/wod
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<R | o3

R 7 X 25x25em BLE | | xi; |
Recommended Sheet Size: 25x25cm (10x10inch) Kangaroo by Gen HAGIWARA

]

WAKICIDE®
25

----------------------------------------------------------------------------------------------------------

Foid diagonals  CEBENESOWERTT, BAMERZOE |
‘ Gl ETTH 6 ERTHLEFADKRESELLTVET |

 AHFETLCHZIARBFTOENTHZDERELLAD |

w
---------------------------------------------------------------------------------------------------------

—-———ﬁﬂ__-*- - - B

ERlE ) ~l
= Syap . 5-9 tfﬁ-.lﬁﬁfc 5-10 tﬁlﬁ‘:iﬁ%
MOMZEDIS S Repeat 5-10 on the
Fold edges to Flepe::-:t 5-9 onthe other side.
edges and unfold, left side.

——I——l——lu-—l-

8

hRERLICHEHET
OBmEDITS

Fold the corners
to the center
and unfold.

RHEICHZ N HE%E
Fold the corner to the right. fOTIFS
Fold down the flap.

7

o TRED
Collapse with existing
crease line,

S EdiE Y

DRETHOMEaUE DT & S(THIBD (FEHIFD)
Fold the edges to the Open and squash. (Petal fold) I

center line and unfold.

RBIEDZHT N\
D2ETESICIFRD
Open and squash.
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e — —

nEE
#0FlF3

"I'IIIL |
SF% \
oI

Fold down
the flap.
W BT DE%E
=
Fold an angle bisector
and unfold.

?FEHOLETHDAE
= e
Fold an angle bisector

and unfold.

MO RE DL > TARE
UCSITFTOETLSICHS
Open and squash.

=

AlZEOSTT
DHTKICHD W)
Open and squash. -

HHETHDAE
g e

Fold an angle bisector

and unfold.

HWREZHFODTFIFS
Fold down the flap.

P SiRE
UoiEbEd

Pull out a layer.

Dh ST DEAD
Rabbit ear fold.

RARICHTD
Fold the flap
to the right.

DETEDICHS
Open

and squash.

AAEVSITFT
2ETLICHD
Open and squash.




ESCHD

Fold in half. IFOER%E
Do T
hEEiD
Outside reverse

fold using the
crease lines.

4]

EHETHS

Fold an angle
bisector.

B s ExEHTTST
Slide the [ part.

% 33-36 &
EHRICH S

Repeat 33-36€ on
I the right side.

H EERHAICHS

i EDH T

Fold corner to the -
left. IEE;:E:E T&E&rse fold 2FEIfDBICHHET
' oz S
Fold an angle bisector
and unfold.

A
-~
o
1

/-

hEREEIICHTS
Fold ther corner to
= i SRS HRIEERERIC .
EOREBTH HEFS 2 FEIEHFATIENS S O BEDH S e Hign
Fold the flap as shown. OB EDIIEERY Maka the crease ling
Make the edges paraliel the left <id
| each other.Unfold. Ag, e 1L e
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46 46-47 U TOFIETHZEHFOHL 00 :

r *—r Following these steps make the 46-47 easier.
O % S o ﬂ

DH > THAIT L 2 ;

347 D J = 5

Crimp inside. é; BI< e

Fold the corner at the crease lines. |

45 the circled point.

48 N

& Continue to / :B k&

hHEESL 48, hE%ER2

& 2 CHGEITD
Outside reverse fold
multiple times.

48

.

[ S S

TOEgEDITES hk%xE

HECET I LBICIHS

Unfold. Fold the corner
behind.

s b
T ZEDITS
Fold and unfold.

hkE5L3
BEI iR
Fold the corner.

Ry
A A
ZHhHETIHD %
' Fold an angle \Z/
bisector.
HEZEFICS
Fold the corner.

51

e <

B RlE
48-50 &
ERICHT 2
Repeat 48-50
behind.

HEEFO TS '
FERODBICHEDOETHS
Fold down the flap. Fold an angle bisector.

[

Fold the corner.

AFEE>THS
Fold along the edge.

TNEBHEDIH ST
EEIRD
Qutside reverse fold.

ITELPREIE =427 2 147 55 2014 $F

39



wOTFIFS

-

hEESLSICHS
Fold the corner behind.

Fold down the corner.

Fa-oTWB
ARZFFICHT
Bring the inner
corner to front.

FaDIFET UL
ER=ES
Slightly shift the 65 \ ,
front edge. RS 53-62 &
EiRICIFS
Repeat £3-62
behind.
7 FEITOAERIC
HhETiITD %
20F S

Fold an angle
bisector and
unfold.

%

FIEHEDLBET
momE2ITS

Fold the circled point
aligned to the edge
and unfold.

)

i

69

BEEhN oI

EHHET OB = 0 % %Sliifsi.ﬁa_
FDEEDITS 2moT ST
Fold an angle NEERS D5 ES
bisector and Fold down Hr &
unfold. t:e flap at Fold at the
ltini Ereast crease line.

40
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71 |

81 BENST UL
' IS5 LTHDTFIFS
Fold down the flap.
Leave a small space
at the bottom.

TLEMEIS

Leave a small

space here.
HEESLAIC
frd
Fold the corner

=33#lE 65-82 &
N\ [ERICHFA

M7y &ML
Open the pocket.

NEZETIULIF>T Y
WwOEEDITS
Fold the corner
and unfold.

s AT 0 (Closed sink)
Closed sink.

? Repeat 65-82
behind.

T LIT-TITDEBREDITS
Fold the corner and unfold.

-
- -
FFFFFF
=

67 T}

IWOHBRCHE®
2F0

FPinch the corner
at the crease line made at 67.

FEFSLDDESEDFHT
Slide the corner upward and
flatten.

()
IFEDRCHLEDS

(Back side)

Align the edge and corner.

TRl > 147 520145 4]




JFEDFEHDETHD

it shICERITD
I hEZSLABICHS Crimp.
Fold the corner behind.
- TIHDBEDTS
Fold the corner and
| unfold.

| PEIOHD
Inside reverse fold.

HhEEPRDIFTOD

85-93 Lt ERICITS
Repeat 85-93 behind.

Inside reverse fold.

: IFETFEHDET
NREFHO TS ROl Si-angiR Rlescial, HOBEDIS
Fold down the flap. Fold an angle
bisector and unfold.
| DBFTOET

Open and squash.

2 DBDI7F%E
L9957
Slightly shift the
edge.

¥oDAETH N E
pE|NITD

Inside reverse fold
at an angle
bisector.

hEZEIRDTITFS
Fold down the flap.

42

PR+ 4> 147 5 2014 4




109

FXHI©104-108&
[EHRICHTS

Repeat 104-108
behind.

SLESDOT7FD
& TS
Fold along the
edge behind.

> Hhbhttd

B i & T
7 HEEHRZ
Y Fold as shown,

110

46-47

104-108

FFENRKIE

S2ICEALS
Close and align
the edge to the
corner.

BEODE =S|I EFES
S2IC LB SHUS

Close the pocket, while
swivel the bottom part.

100

T OB %
20T REY

. .~ Fold the nose as
Y, Same as baby.

FERMRDFEIRT
MERD

AREDRIDNRD | L
Inside reverse A/
fold.

A\ YV

PEIDITO
Inside reverse
fold.

ThEBEDITS
Fold and unfold.

103

EoiiE T
pEIDIFD
Inside reverse
fold as shown.

OB EDMN=T
2EMNGEITD
Outside reverse
fold twice.

FEURAI7 s 147 & 2014 9
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#BAICIHST

SIEFERD
Swivel fold.

‘| ‘| 5 DB - 5845
EHLADESICL
22116 DFEICHSD

Rabbit ear fold on hE DD
both side while Inside reverse fold, |
BaAl€113-114& push in the
EHRICHT 2 g layered ped
Repeat 113-114 =2 corner.
behind. e

RIEIE120-121 |
ERMERIZIT S
Repeat 120-121
behind.

Unfold.

PHEID 2 DDA D
EAEIR->TIDAGE

gl
Fold the one of the _

inner corner b T
and unfold. ‘1

hRZEFEHTI-T
RO ECELAD
Fold the corners
together and insert
into the sink.

| Ay RERWT
N THENICT S
Open the pocket. I

T D
(Open sink)
Open sink.

Rz E Uil T
foTHHERIC

ZLAT

Fold the corner
and insert into
the sink.

LR A=A 147 5 2014

OB HCH DD REELIAAL
HhERICHSEAEICELAD
Insert the small corner inside
the sink in to the pocket.




: ETTLEST &g
PEIDIFD

Inside reverse |\l
fold. '

51L3(43 CH:
Fold the edge

Rl i, EEd LTS
Shape the arms, legs and tail.

PEIDIFO
Inside reverse
fold.

130

B SEICHTTMERES
shape the boay.

R
126-129&
EHRICITS
Repeat 126-129
behind.

126-129

OxZEMdEES ALE
Shape the head. PEIDHO
Inside reverse
HZEmL fold.

Open the ears.

‘
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BED
I TWETLN

HATLIEED,

100 £TH S

Fold up to 100.

,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,
[l

lllllllllllllllllllllllllllllllllllllllllllllll

hiEERVWTEID SRS

Open the layer and see
the model from front.

llllllllllllllllllllllllllllllllllllllllllllll

AEZFE FOEEBEREAEBAORUICHEIITD AEEIRL
BENENTWAONLARICEDET.

ZFCCUTICROAUCTEROBEEOIRDA=ERBITLET, &
FOEREFZZZEBNELELD O TEEICIHERBLE
BERDEBEZRETSAGEBEHDET,

...................................................................

squash.

N FERAEIC
ITh22AEI%E
OAITFT 2T
Fold the corner
to the left and

¥RICHAUT
BHsRS
Close and see
the model from
side.

Pull cut a layer.

:’JF’E:EFH*HﬁD

Inside reverse fold.

ZFEIRDEBIC

WOEEDH>T HhtTHNH%E
I S ORET RAEDSFTI%T ‘E‘!L %a ey ln
. , hREHD L3 S PEAng SHUGRII bisector ar?-:l
hEZEIDTITFS Fold up the corner  using the crease line. urfek
Fold down the at the circled points. |
I COTner. ——fn s

Origami-Zanmai ( This Origami and That )

8H13H.60SMEmMEHOAS A
AVEHHERICETL, Ry
7 e = 1o B ) o o M = 4 P ol 11
AR lcHE D, B A dE G
ENRBILI2DH 201 2FFED%EHD
AT RIZ201 3FEFTHMND EIC
WebS—I'EBNgE AT L0

BRI M- TEE L LURTIE,
BUE}T“»‘ FJJT':E.ETF *‘J{{,a'—jﬁfz 'J"*"Eﬁﬂ [|] -.tn_?ﬁ
frLIEWVWERBLNES,
Web~<—7E |-
ZHE £
L JE D,
RIB NP2

(T, T YA
> IC BT BT EERET
=Rl = AN AN Sl
SHOThNAE THEE
hi=OT, BRI EZOY—\%E
f'Ua;:FE-Z"EJ'*D;’;H:J-E" TlEAT Y

cLEL.shinEa- AT Licon
&ik ZAVS RV o bl WP R = 1N n i E
WABICEADT, (NiTHH—EA%

60SME NESE

The Backstage of 6OSME

f;{"}HJ:I:LI Lizs A REMZST:

Aot i —EAREEL
DTTHN, ZTORBRLLTE, . EEZ
HEHBH AT f’:ﬁt MR R D R4
FHALCEICE>TLEWEL TFE
M TOILS—R kP TOi vy
W AT ayOEEREEE, HH
c ZLDHF MO ELIZ,

HMEERICDOVNTR.IREBEDAHAR
D3y FT—2OENT T 105D
SR WIEATENT *"*ﬁLfT:-
KEID T RE e B2 TR WET
x Fl-masErH EL"‘ﬁ.f‘quv"‘
TRRT—AEBROIITTWEEESR
7

NSOl -’L*er LISfDNEIC,. EY
AT HYET S DG, 1'url | J'lL
DEN.FERT T4 TORDE
5. ?'J./ 7 ad P &y Ay 41Dk fﬂtfﬂﬁhﬁ‘

paO—bk— Ny FOFR. AL
OFEINE, Abstracti&P R AZ—0)
‘|-‘his; 2INFENDRANA—IVEHS TR
CLOMEENREL, 748U
TOMNEEEDELE. ZEE DM
Tld. BLOA—)LHRTZEN, R,
fﬁBOSR ERETZI TS = A=l
125130005 ICDIFDE L=,
SEETLIED. Th TR
L0, BkONRZ L
§AREODEEDTHH. BHEHIOX
SRR ABHVET . EH-5HDIENS
THEHBEMELTHEERSDE, T2
Lu. B TLT- . 60SMED I
BRI IEE ST TR TDETEICK
;-#EMFL,I_ £9
=& # Mitani Jun

BT ERTHRE/
B60SME fiSZEEalESR

'\-\_.-J"-'l-\_.-"-.

N AR
i |
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‘ VERIFD RIS 12-16 LA
HSEROLEARE 1/4 < SLHNZEITD bl e .
i S (cchE Outside reverse at Outside reverse fold - Repeat 12-16 behind.
Inside reverse fold. ahout 1/4. -I 5 Flip the corner.

FEIRD/AIC

HHETHS
Fold an angle
bisector.

Hz&M < =
Dﬁ’&ﬂ:iﬁé 112 f\h‘i
7FEIFi-TEEDLS Continue to 112,
Open the ear. e

Shape the mouth?

Shape the eye.

FFENEILC

; HhETHD
HEES U2IcH 3 RN RE 3 o g HREFDRT
C [ ﬂ: :
7 hE?&Lﬁdﬁ“’bF’;ﬁ{ Fold the corner Fold the front correr. 10 the circled Flip the corner.

Squash the top corner. behind. COrner.

60SME%# AT

Ongami-Zanmai ( This Origami and That) 60SME in Retrospect

60OSME~B20EHTHEREMATY  FcE->THEETE AL ( Iih 9, AL LTIZ2013F12HF T
NLAYERIBDRANYIY R TATAZYTVBAA—TT  TATF7HUBIBL LT, FhLUEL
RHODELZ.60SMEG BHNI2E ACORBESBORLEGEHIEC HANCY->TOEEAROTL
CERISZIORAZREOZhNE LT HETSE F-fr" NETBRCE e if;f”%f‘r#ﬂﬂi’p’ IWNETRTA
DAHBIOZWZ KELRFMELZL IKHTARETLILBRIATL, FTrEEHATAICLEEE ICERL
%*f CENTEFEL.COBEE  #sUEH T L.-thrU,.: Ty ZXE  (RZ3B faum;,i- ——-,_ Z5LTCE3

07 E»N5200 ‘%’u_t‘:ffﬁ“““ m#E i\, 2RO, ZNS2TO A8 TR f‘f?\}ﬁ?*’:ﬁ
M ZADITOMOERE TR, f%'ifrﬁfﬁ- *Hu_.tJiL, Rl L X UEB NS 4;:.&{,13»&1,;{1‘”?
MRAELT BHEeT. -8 T EHRPELNT i g,-'*.,b X RO GRIOEICIN—F — A 2
DETHLIT . BRR BRI E x“ﬁ -fIFrI ADOBHDOFTIEMDE S  THOIETWSHEHNEE A,
NSV EREOEZSs ICERMICIZEDS TG D0, F CALllzAR e d 2
MINEFNIZCLEENWET, NNEDREBEATWADNEH IIFBICESHEEN-CER. BB

20ERNICKRTHANIZE2E ZTETROLTHBIBICESZCE SORYEANEDOTTELEIDIIK
DIDBORZEBEEZEICIE DL D TCEEFT . HASOADTATT J"’in’n}ii ‘JiLL f!r‘fH L*"i"‘f‘“'
BFEOWTEMLTWED, 8Oh  Zi#EHhDBE-B0iENDS, (LHB %
DJfLUJlf IR=lc—ZInELLT RS AFICERTE A, »J&E&E-IL Vel 9‘-_1

H 7= R ER | ic{ﬁ‘r*}f_f_ur .iﬁ_\;[ﬁﬂ Jl->7zTF47 7ORICIFERIT 1 it
fwrﬁ Y2034 ’*“’u.w_r FOTL  BZNETNTHORSEERE ﬂ%&%ﬂz;wa Selj
e TR EDETERT Lfer o lc THAIEDET-{EAHHF 60SME B8 ES5IESE

[,.
=
3
h
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A1 —T # T =D
File-56
TV 27D F XA/

Erik D. Demaine

ER) 2625V TIYiEE
W=DV HED? FhiZTy 7l
EaT. MBSO, T—M:a7-
D, FhELTSIDEE1=hI?
FAAL ) O OO, F
LZELEENBERTVAAL. 1996
., (DT —a— ) — K (=5
DHEVDOETZR) Tl L #ED%
LRGBS EEMDOEEE, #IZE S
IR R FICERN AT EED
MO TWT, AWV EEZEERL TV,
FDLZFHEHIDIME VLT E
ICDWTHZEDIT, o> THHEMH
HWA LRV EE-TEblT,
EOBRLEA, =T 142« KAA
YHB0ERICTATERICH ST
Wiz, ®—T 1 H—FF+—H1E
BLlEHOEE— U bR 2R

] “‘W—T f;_’—_v_ﬁwm-ra— ] _'-\.
——— _-_.—. — —:--r'-l——.-_-______'___lI o R Pl i

—

U) When did you fold an ORIGAMI

first time? Was that as a kind of
mathematics, art, or craft?

D) My interest in origami comes from
the mathematical side. In 1996, I was
just getting started as a PhD student
at University of Waterloo (where |
met you!). I knew [ was interested in
computational geometry. but needed
an interesting problem to solve. |
heard about the brand new field of
computational origami, and thought
that might be an interesting area to
work in. My father, Martin Demaine,
remembered an old problem posed
by Martin Gardner that he read about
in the 1960s (the "fold and one cut”
problem). and we started to work on
it. A couple of years later, we had

A8  IEEEH=A Y 147 3 2014 6

Uehara Ryuhei

EvA7 | _EIRRE

WH LT, TOBEICONTERL
iz, #izbli2~38%. Bal=b
ICES>THIDREGERZEIZ ¢ I
Ot FHEICIF->T, BRI -T
ool EYSEGT, EALBEAR
DINZ—VTEYDNLTENTES,

EHEET e, AtRITDMIEE
MICBRBIFENT—TH-oT, EFF
I TR ZICE L TADEED
HECEMTZATEADLISTE. £

WCHEh DB 5 7HICESGD
H55TVHDE, ETERIMAYERT
i

199084 IC I #E-BIEZT—FDH
mElHCE RN LS TTEATE, #E:
5O\ T—RiE BEALED
BERITDICB 3528 DT, hip//
erikdemaine.org/curved/ TR A &

our first big result: you can make any
desired pattern of cuts by folding a
piece of paper (lat and making just
one complete straight cut. Luckily,
computational origami turned out to be
a mathematically rich topic, as well as
have many applications to engineering
and science that were discovered later.
[t was very exciting to be there as the
field was just developing.

In 1998, we started exploring
the artistic side. Our origami art
mostly revolves around curved
creases, which you can see at http://
erikdemaine.org/curved/ .

U) Please give me the impression

of the last 60SME and Tanteidan
Convention?

NTELHL,
L) SEO60SMEEFEEROI X
gl MEI%IE?
) @AMICIE. ThETRELHEIC
LTWERERa Ry a/iie-
EBIMTET, LH-TLHEL:L,
ErehTtyWi=oiEmoL )L
OEEEELER . FHITTTH o7,
FhhHhs, #nmo AR AFTOHRIE
FlT, TEEAER DI T,
FERPBEFELTINT, HEPRLERYIC
EchLTdhizcawiayhE
ElCl, AYICEFHLT VWS,
OSMElZ, O SRZEAET
7z, [BIC A [ O 8V £ D ANIVTC
CEAEFESNL, #RTIES LV,
CORHODILEADREREME
EELDONWT, AAEREAETCER

D) It was exciting for me personally
to finally see the Tanteidan
convention which I've heard so
much about. The level and beauty
of the foldings on display was really
striking. And 1t was great to meet
many of the Japanese folders for
the first time. Many thanks to the
convention organizers for inviting
me, and for the kind hospitality
during my stay.

OSME is always a wonderful event
because it brings together so many
people with a common spectrum of
passions, from origami to science.
It is great to hang out with so many
good friends and experts in the field,
and see what everyone has been
working on -- it can lead to some




O wDFAC=1981FEEFTN . IFVIRERT
(EIERIMEITU7ILIV I LI OEELLTE L, R
EMITOERAEREEE. ABO A THL R
7. 7L PEROSETLIRBEC. BEOMITTOME
E 7 Fhttp://courses.csail. mit.edu/6.849/ I 2 T 1!

Erik D. Demaine was born in 1981. He is famous
by his book "Geometric Folding Algorithms" (with J.
O'Rourke) in origami community. He is also famous as
theoretical computer scientist working at MIT. His quite
skillful origami lectures at MIT can be found at http://

courses. csail. mit.edu/6.849/ |

PHOTWEDONRZESTULIHDIE, &
THEWLWR, IR L—gicok
MWEE5E, LA THLDLTE7A
T 7R 5, i, OSMETId,
HLWAREBEELEASZADE N
Ve ITDICEDFED L¥EAD
BN CTEBMTT, TTH
ERT, TOAZa=F 32 EICH
BLTETWASH DGR,

HACIE, BHTWICHELWIEE
MEEDZLEAVWEHNE, FCT
OSMEABfiEZ NZ L LSO -
fedko FRIC. CTOHBHORED LWL
N—R—DI AN ThHHEMERE, i

FHOMREMRERT B LN TE
=D T,

TG, filAFEREDH LN
IZRL—va R T, b

exciting new ideas for collaboration.
It was also nice to meet many of the
new faces at OSME --the community
is growing quickly in the past couple
of years, thanks to the growing
interest in origami-based science and
engineering.

It was especially nice to have
OSME in Japan, because I have lots
of close collaborators there, such as
yourself. It was great in particular to
continue ongoing collaborations with
Tachi Tomohiro, who is one of the
bright new leaders in the field.

One exciting new collaboration
that developed is with Fuse Tomoko.
My dad and I have always viewed
her work as amazing. Her Origami

Boxes book was among the very first

SLTWaLR:. BLEALEIEZ, WK
DIEMmEVWDLEEZDEWTRTE
bR, DI OROREOARL,
LT TCHIMEE>TWVT, A
fro1=1ESmD 1 D AT,
EEMO g ofidic,
-5k, 7—hoasRL—iay
Zholc, EIbOBEIAEZA LD
T—k&, 2LTRELIIREH TR
EVOEIFEMEMAATDHEEZED
iC&adiEA2, ThHEALRBERIC
FEERTEON, BLAIZLTWS,
L) Web kD [#FET7—b3I2— 7 4
(http://www.origami-art-museum.
com/) [13ES?
}‘) L&l’lﬂiﬂ [‘ﬂﬂ./*’“‘a.x“.le.ﬁ T
L*?“Jihﬂ::&futu FOHIZDNT
DWebfE ¥ 88 > T FEEIZ L

we owned and first origami models
we folded.

During the Tanteidan convention,
we started an artistic collaboration
where we will combine our different
styles of art, and perhaps the different
mediums of paper and glass. We are
excited to see how this will develop.

U) How about the Web-based
Origami Museum at http://www.
origami-art-museum.com/ ?

D) I just heard about this at the
[ like
the concept of a web museum
It makes the works

Tanteidan Convention.

for origami,

accessible to everyone in the world,

beyond one geographic region. 1
am excited to see it develop larger.

xBET

13, HUPERY R 2 AT,

LETE
MHMETEIESICT 7 EATES, C

NAESE RECHETLIORRLD
LA, £99 T TG T RE
il Q79T DEAOFEENE G
HOWTTW, BIEThET. B
LirRizTehabhoichb,
L) fTFEEEAOBADGEEICEITT
DA R A E—TF—F
F) irotis, 7—reRZEoER |-
f:D Bl EL, OBV H SR HE
Zl{EAREBLTINTWVWS, 3T
ICEUE I 2 DR O S VB R
mhizlihE, FERAEEN TV
WL, Te<EABASHERES, BH
|"ﬂ@::1“ﬁ'*¢ﬁ~%ﬂ LW A
%R_L}HLLLL"
ileﬂiMr<ﬂ)h’*mL&’ﬁf!

Already. the photographs of an
original copy of Hiden Senbazuru
Orikata (1797) is exciting to see -- 1
have only seen a reprint before.

U) Could you give some
comments and/or messages to

Japanese readers of Origami
Tanteidan, please?
D) Origami offers a lot of exciting
challenges at the boundary between
art and science. While we have
solved a lot of mathematical origami
problems already, I think there is
[ look
forward to seeing more new ideas
from the Tanteidan community.

And I look forward to my next trip
to Japan!
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much yet to be discovered.
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Horiguchi Naoto
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Plague from OrigamillSA presented
to JOAS

“OrigamiUSA is pleased to celebrate
with you on the 25th anniversary of
the Japan Origami Academic Society
and the 20th Tanteidan convention.
We look forward to many long years
of friendship and cooperation as
the origami community continues
to grow. Thank you for expanding
the art and science of origami
around the world. You have made a
difference.

Tokyo, August 2014."
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20th Anniversary Origami Tanteidan
International Convention Report
v IV A/ F Marcio Noguchi
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The Origami Tanteidan Convention organized by the Japan Origami
Academic Society took place from (Friday) August 15th, 2014 to (Sunday)
17th at the Hakusan campus of Toyo University in Tokyo, Japan. Because
this time it was the 20th anniversary, and just a few days after 60SME, the
number foreign participants was quite large. Here are the comments from
a few of them on the hugely successful event:

Alessandro Beber (ltaly, Yoshino
Fund Special Guest): | admit | was
quite afraid during the months
befare the Tanteidan convention,
as it is a huge and famous event,
with a lot of renowned paperfolders
from Japan as well as from abroad,
and | was asked to prepare a talk
for the convention opening. Well,
| never talked in front of hundreds
of people before (nor in front of
tens...), and this was also my very
first convention as a guest. But
all my fears were already gone
after | discovered how kind and
helpful were most of the Japanese.
| want to thank all the people
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who translated for me during the
conventions and all others who
helped me in various ways. JOAS is
in my opinion THE leading origami
society in the world.

Wendy Zeichner (USA, OrigamiUSA
president): | enjoyed the Tanteidan
Convention. As an organizer for
OrigamiUSA’'s Conventions, | am
always very aware of how things
are run. The Tanteidan was a nice
blend of things | was used to seeing
at Conventions like Exhibition,
Model Menu and Ticketing.

And things that were new, like the
opening and closing ceremonies.
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Nobuko Okabe (USA): | thought
this Tanteidan Convention was
well organized. It was great they

had many staff members in yellow
T-shirt to help us.

Enrique Martinez (Spain): The
organization of the convention
was impeccable: diverse classes
that allows all attendees to find
something that is interesting, the
wonderful punctuality (as we know
how challenging it is for events
outside of Japan), the excellent
quality of the annual collection, etc.
The dinner reception is one of my
favorite moments: the “talent” show,
yo-yo performance and the bingo
game (even though | never win any
prizes).

Patty Grodner (USA, OrigamiUSA
board member): | was honored
to attend the celebration of the
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20th anniversary of the Tanteidan
convention as well as celebrate
Yamaguchi-san’s 70th birthday.
Yamaguchi-san has become a
modern ambassador of origami in
every sense. He travels extensively
sharing JOAS mission; he has
completed much humanitarian
effort with the Origami Caravan;
extensively publishes books that
shares origami from simple to
complex, and always manages to
have a lot of fun!

My first trip to Tanteidan | was
fortunate to have the Origami
Caravan excursion as a life
changing experience. This
Tanteidan | attended the excursion
to see the Yoshizawa exhibit. It
was humbling to see in person the
examples of Yoshizawa’s work, one
of the greatest origami masters of
all time and how his body of work
has influenced origami in almost
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every aspect.

The Tanteidan experience (classes,
excursion, origami luminaries) has
help me understand that origami
transcends cultures, languages and
time.

Beth Johnson (USA): One of
my favorite moments from the
Tanteidan convention - indeed,
from my entire trip to Japan -
was Monday's excursion to the
Yoshizawa exhibit at the Sano Art
Museum in Shizuoka. The exhibit
featured four rooms filled with
Yoshizawa's work, some of which
had never been shown to the
public before, and much of which
| had never seen before. | was
simply awestruck by the breadth
and depth of his work and felt
extremely fortunate to be a part of
that moment - to witness the genius
of this incredible, incomparable,

TP INTTZ—=(AF2) WHTDHE
b s\ iavicBnNTEzCkid.
XL TCENDE-IEE/HETY. J
PTG LINWC RSB TEEEA LT

Oy LR FO Ry T OH O
fEZRICE D
Tt
Lw 22 % TIg
VO EE Al A
2 Pl P ke 3

putte

6 LLVESME
TREEREVE
BTLE B
Pl
mhizolzl ]

LI B
mETIEODEODESICE LT R,

O/3—bZ2-9 (CKE)

Dl EE ML
MR LITA
LT ®D
75 AICZM
sl T SR
FEh LFL
i Tuizé
BDET,

master of origami.

Ali Bahmani (lran). For me
attending my very first international
origami convention in Japan was
like one of my best origami wishes
to come true. | couldn't possibly
Imagine how the experience could
be better. The program offered a
wide range of classes from simple
to super complex from the top
origami artists around the world and
beside that the amazing exhibition
of models was significant.

As a Japanese would say, "Saikou
datta!” (It was the best! ).

Robert Lang (USA): It was fun; the
exhibition, as always, was beautiful.
And my classes, as always, went
very well, as in, everyone had no
trouble folding the things | taught.
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